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Brazilian song, Rasga o Coragao. In his program notes for Choros No.
10, Villa-Lobos writes: "This work represents the reaction of a civilized
man to stark nature; his contemplation of the valleys of the Amazon,
and the land of Mato Grosso and Para. The vastness and majesty of the
landscape enrapture and captivate him. The sky, the waters, the woods, the
birds fascinate him. But little by little his humanity asserts itself: there
are living people in this land, even though they are savages. Their music
is full of nostalgia and of love 5 their dances are full of rhythm. The
Brazilian song Rasga o Coragao is heard, and the Brazilian heart beats in
unison with the Brazilian earth." Choros No. 11 is longer and more com-
plicated in rhythm and harmony than Choros No. 10. It is scored for piano
and large orchestra, and takes over an hour to perform. Choros No. 12,
somewhat eclectic in style, is also written for a large orchestra, with
Brazilian percussion instruments. To this list should be added a super-
numerary Choros bis, for violin and violoncello, short but extremely dif-
ficult to play.

Few performances of these large-scale compositions have been given.
Choros No. 10 was performed in Rio de Janeiro on December 15, 1926;
Choros No. 8, in Paris on October 24, 1927 j Choros No. 9 was conducted
by Villa-Lobos in Rio de Janeiro on July 15, 19425 and Choros No. 6,
together with Choros No. n, on July 18, 1942. Choros No. 12 was first
performed by Villa-Lobos on his concert tour in the United States, when
he conducted the Boston Symphony Orchestra, on February 23, 1945.

Villa-Lobos is not averse to humorous subjects, in the Gallic manner.
Characteristic of this manner is his suite for strings, in three movements,
Musica Timida, Musica Misteriosa, and Musica Inquieta. In similar vein
is the suite of eight pieces for voice and chamber orchestra, Epgrammes
Ironiques et Sentimentales. In 1929, in Paris, Villa-Lobos composed Suite
Suggestive, subtitled Cinemas, in which he caricatured typical cinema
programs, with parodied versions of Rossini's William Tell Overture and
Sousa's Stars and Strides. One of the movements is scored for three
metronomes and two voices, with the accompaniment of violins, scraping
bows against the back of the instrument. His Saudades da Juventude
(Nostalgic Memories of Youth), written in 1940, in ten short movements,
depicting the sounds and sights of the city streets, is half-humorous, half-
sentimental in character.

Villa-Lobos likes unusual titles. His tremendously difficult Concerto
for Violin and Orchestra, in two movements, Alma Convulsa (Convulsed
Soul) and Contentamento, composed in 1920, was performed in Rio de